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INSTRUCTOR: Aguibou Bougobali SANOU (He/Him/his)  
EMAIL: sanouaguibou@grinnell.edu 
PHONE: 203-818-5346 (text or call) 
OFFICE LOCATION: Bucksbaum 265  
OFFICE HOURS: Call, text or email to set up meeting convenient for you  
DATES: January 22, 2024 – May 17, 2024 
MEETING TIMES: Mondays – Wednesdays  2:00 PM – 3:50 PM  
CLASS LOCATION: Bucksbaum Dance Studio 181  

This class is an inclusive learning community and is respectful of all citizens 
regardless of race, ethnicity, religion, gender identity, or sexual orientation. Dance 
is a group activity. All the students have to be willing to work as a part of the 
community so that the group can successfully grow and produce. 

COURSE DESCRIPTION: This course is designed for individuals with little to no prior experience in 
dance and choreography. Students will learn the fundamental principles of choreography, including 
basic dance techniques, musicality, and creative expression. Through practical exercises and creative 
exploration, students will develop their choreographic skills and gain confidence in creating dance 
routines. 
The second half of our semester will be dedicated to some field experimental practices with the 
project Djatigui-ya (ja-tee-gee-ya).  

DJATIGUI-YA (ja-tee-gee-ya) – Hospitality in Bambara, Dioula or Mandeka language  
Djatiguiya or Hospitality or Welcome Home stands as an innovative initiative breaking free from the 
constraints of traditional education. This project transcends the classroom boundaries, enabling 
students to delve into the art of choreography in a real-world context. Through our engagement 
with community members, our esteemed djatigui, we are not only dissolving the barriers between 
formal education and practical life experiences but also nurturing a profound comprehension of 
dance and its societal influence. This endeavor harmoniously aligns with my ongoing research at 
Grinnell College, which explores dance as a powerful instrument for social change and community 
building. Together, we are not just dancing; we are shaping a more connected, empathetic, and 
culturally enriched society, one movement at a time. 
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HAKILI FALEEN (ha-kee-lee fa-len) means the exchange of ideas in Bambara and Dioula, languages 
spoken in the Mandé region of West Africa (Burkina Faso, Mali, Côte d'Ivoire, Guinea, etc.). During 
our choreography class for this semester, Hakili Faleen will be a series of meetings, exchanges of 
ideas, and experiences with researchers, professors, artists, and anyone capable of contributing 
added value to the intellectual and human development of the eternal student of life that we are. 
The aim is to prompt questions and engage in reflections related to our area of interest." 

OUTCOMES 
Through the symbiotic relationship forged between our college and the city, this initiative becomes 
a cornerstone of community building.  

By breaking the traditional boundaries of education and inviting the community to actively 
participate, we not only strengthen the existing bond but also create new connections, fostering a 
sense of togetherness and shared cultural appreciation that lingers long after the performances have 
concluded.  
This, in turn, enriches the fabric of our community, making it stronger, more resilient, and infinitely 
more vibrant. 

1. Fundamental Choreographic Skills: Students will acquire a strong foundation in 
choreography, learning basic dance techniques, musicality, and creative expression. 

2. Increased Confidence in Dance Routines: Through practical exercises and creative 
exploration, students will gain confidence in their ability to create dance routines. 

3. Real-world Application of Choreographic Skills: The course's second half, dedicated to 
the Djatigui-ya project, provides students with hands-on experience, allowing them to apply 
their choreographic skills in a real-world context. 

4. Cultural Understanding and Engagement: By engaging with community members through 
the Djatigui-ya project, students will develop a deeper understanding of cultural aspects 
related to dance, particularly the concept of hospitality in Bambara, Dioula, or Mandeka 
languages. 

5. Connection between Dance and Social Change: The course emphasizes the transformative 
power of dance as a tool for social change and community building. Students will explore 
how dance can contribute to a more connected, empathetic, and culturally enriched society, 
aligning with ongoing research at Grinnell College. 
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WHAT TO BRING TO THIS CLASS:  
In this course, our first working tool will be the human body. In addition, you will need a notebook or 
journal for this course, for taking notes, and any other tools that will enable you to write or draw 
comfortably (pens, single pencils, colored pencils, colored pencils, watercolor pencils, colored 
pencils, watercolor pencils...).  
A notepad, composition book or sketchbook is ideal.  

WHAT TO WEAR: we'll be moving in this class. 
please wear comfortable or inspirational clothing to move. 
inspirational. To protect the dance studio floor, better root yourself and avoid slipping 
unintentionally, I recommend dancing barefoot. If you prefer, you can also wear socks or clean 
indoor shoes. You can come to class already dressed for class, or there are two changing rooms in 
the dance studio, and toilets across the hall. REQUIRED TEXT: None  

EVALUATION & GRADING:  
Student will be evaluated on participation and personal growth throughout the all semester. 
Grading will be determined as follows: 
Full, committed participation in studio work and discussion 35%  
Knowledge of movement, rhythm and tempo 15%  
Creativity 15% 
Midterm work 15% 
Final Presentation – Djatigui-ya 20%  
For the purpose of computing numerical credit point averages, grades are evaluated as follows for 
each semester hour of credit. Grades on exams, papers, and quizzes, will be based on this grading 
system.  
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COURSE REQUIREMENTS: 
- Full participation in studio practice 
- Participation in discussions 
- Knowledge of basic movements and sequences 
- On-time arrival for all classes and showings 
- Consistent and focused presence in class for the learning and discussion of material presented 
- Positive attitude towards oneself and others in class  
NB: Homework will be given after each class. Most of the time, students will be asked to practice 
what they learnt during the class.  

Week 1-2: Introduction to Basic Dance Techniques (Jan 22 – Feb 02 2024) 

• Decolonize body alignment and posture. 
• Developing coordination and balance through simple dance exercises 
• Exploring different dance styles (e.g., West African, Creative…) 

HAKILI FALEEN:  
Let’s talk about the note of intent with professors Shook Jennifer (Jen) and/or Miller Kristina 
(Karie). Feb 05, 2024 - 3PM 

Numeric Grade
Acceptable Letter 

Grade Range to be used 
by the Instructor

Description

95 – 100 A

Excellent
90 – 94 A -

85 – 89 B +

80 – 84 B

70 – 79 B - Above Average

65 – 69 C +
Average

60 – 64 C

50 – 59 D Below Average

Below 50 F Failing
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Week 3-4: Understanding Music and Rhythm (Feb 05 – 16 2024) 
• Recognizing different musical genres and their rhythms 
• Exploring musical phrasing and timing 
• Choreographing simple movements to various music styles 

HAKILI FALEEN:  
Let’s talk about music in choreography with Professors Tony Perman and Putu Tankas 
Hiranmayenna. February 12th, 2024. 3PM 

Week 5-6: Exploring Movement and Space (Feb 19 – March 1, 2024) 
• Understanding levels (high, medium, low) and pathways (straight, curved) 
• Experimenting with different movement qualities (sharp, smooth, sustained) 
• Using space creatively: directions, formations, and transitions 
• Choreographing short sequences emphasizing movement dynamics 

HAKILI FALEEN:  
Let’s talk about the creative process in choreography with Professor Dewa Ayu. February 21st, 
2024 - 3PM 

Week 7-8: Developing Choreographic Skills (March 04 – 15, 2024 ) MidTerm 
• Introduction to choreographic tools (motif, repetition, contrast, variation) 
• Analyzing existing dance pieces and choreographic structures 
• Collaborative choreography: working in pairs or small groups 
• Receiving and giving constructive feedback on choreographic work 

HAKILI FALEEN:  
Let’s get into the Global Kitchen and experience cooking as a way of choreographing with 
Professor Todd Armstrong. March 04, 2024 - 2-3:50PM 

SPRING BREAK (March 16 – 31, 2024) 

Week 9-10: Creative Expression and Performance ( April 1 - 12, 2024 ) 
• Encouraging personal expression through movement 
• Exploring themes and storytelling in choreography 

HAKILI FALEEN:  
Let’s talk about about Production and backstage  with professors Erik Canning and Katherine 
(Kate) Baumgartner. April 3rd, 2024 at 3PM. 

Week 11-12: Djatigui-ya – Hospitality – rehearsal   
 - Creative Expression and Performance (April 15 – 26, 2024) 
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Week 13-14: Djatigui-ya - Hospitality - rehearsal - Final 
 - Creative Expression and Performance ( April 29 – May 10, 2024) 

• Refining and polishing choreographic pieces 
• Final choreography showcase: Performing and receiving feedback 

LAST DAY OF CLASS - MAY 10, 2024 

COLLEGE POLICIES  
https://www.grinnell.edu/policies  

NB: This syllabus, like an artwork, does not stand still, but improves over time. This syllabus is 
therefore subject to modification and/or adaptation throughout the semester.  

VIDEO AND AUDIO RECORDING: 
For documentation and assessment purposes, students will undergo video and audio recording 
throughout the course, encompassing both regular classes and the Djatiguiya project. These 
recordings will serve as a comprehensive tool for evaluating individual progress, providing 
constructive feedback, and facilitating reflective learning. Additionally, they will contribute to 
the creation of personal portfolios, allowing students to showcase their development and 
contribute to the documentation of the collaborative and cultural aspects of the Djatiguiya 
project.” 

PHYSICAL CONTACT  
By signing this course, I consciously engage in dance as a social activity, accepting the 
necessary physical contacts while respecting everyone's boundaries. My commitment aims to 
create a pleasant and respectful environment where open communication plays a central role 
for a positive dance experience. 

I understand and accept the conditions of physical contact in dance as a social activity. I 
prioritize mutual respect and consent during touching, lifts, and dancing with my colleagues. I 
acknowledge that each person has their own limits and comfort levels, and I commit to 
respecting them. My commitment is to create a safe and enjoyable environment where open 
communication is essential. By adopting this attitude, I actively participate in a respectful dance 
experience, allowing everyone to express themselves freely while maintaining respect for 
others. 

I WISH YOU ALL A VERY NICE AND POSITIVELY CRAZY SEMESTER !!!!!!
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